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The term “Art Brut” isn’t a new paradigm of art pedagogy regardless of the fact that some audience 

has never experienced a sincere invention of aesthetics created by artists outside art school. Marking 

its inception in 1945 by Jean Dubuffet, Art Brut serves as a particular genre of creativities, exposing 

hidden dialogue and demonstration of arts in a naïve, raw, free, unexplainable and ruleless form. One 

characteristic of his collection of Art Brut is that the works are done by a person or group of people 

affected little by social and cultural influences, such as people with disabilities, prisoners, non-art-

trained artists and senior citizens. These artists employ creativity and express it for personal 

purposes. They “do not consider themselves to be artists and they do not designate their production 

as art.”, Dubuffet addressed.  

 

Since then, 70 years have passed and society has changed drastically, but one thing that has 

remained the same is that self-centredness and intuitiveness are key resources to elucidate the 

means and ends of Art Brut.  

 

In this exhibition, we will introduce the works of 51 artists from Japan and Thailand which include 

paintings, ceramics, three-dimensional works, photographs, and images divided implicitly into five 

categories. The first category “repetition, dense and homogenous” will introduce works with the 

topic of "rawness", which is the tendency seen in many works. The second category “raw materials 

and creation in everyday life” shifts the point of view to the works production environment and looks 

at materials and techniques from the fact that they are used and created in everyday life. The third 

category “desire, the source, what makes them create” will show the artists' thoughts and wishes 

by topic which were at the source of creation. The fourth category “art which is born in relationship” 

focuses on the background of the works’ production and introduces the relationship between the 

artists and others around them. In the fifth category “for further creation”, collaborative works of 

contemporary artists and Art Brut artists who attempted new creations will be exhibited. 

 

Flair, Individuality, Rawness, Originality, Spirituality, and Spontaneity are only some of the words 

associated with the Art Brut aesthetics. The audience has the freedom to interpret and respond to the 

works confronted. Without connection to external factors, the meaning of the works is deciphered by 

individual experience. 
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ความงามนรินาม 

วันที่ 19 กรกฎาคม – 3 พฤศจิกายน 2562 

ห�องนิทรรศการ ชั้น 8 หอศิลปวัฒนธรรมแห�งกรุงเทพมหานคร 
 

ศิลปะอาร�ตบรูต อาจไม�ใช�รูปแบบศิลปะใหม�แต�อย�างไร หากผู�ชมบางท�านอาจไม�เคยสัมผัส รับรู� ประสบการณ� สุนทรียศาสตร�ศิลปะอาร�ตบรูตมาก�อน 

สร�างสรรค�ผลงานโดยศิลป�นนอกสถาบันการศึกษาทางศิลปะ กําเนิด ในราวป� ค.ศ. 1945 โดยศิลป�น ฌอง ดูบูฟเฟต� (Jean Dubuffet) ศิลปะอาร�ตบรูต

เป�นรูปแบบผลงาน สร�างสรรค�ที่หลบซ�อนจากกระแสหลักโลกศิลปะผ�านอัตลักษณ�พิเศษ อาทิ ความซ่ือบริสุทธิ์ ความดิบ อิสรภาพ สิ่งที่ไม�สามารถ

อธิบายได� และการไร�กฏเกณฑ� ลักษณะเด�นประการหน่ึงของศิลปะอาร�ตบรูต บุคคลหรือกลุ�มบุคคลที่หลบหนีออกจากสังคม-วัฒนธรรมในช�วงเวลา

ดังกล�าว (กลุ�มศิลป�นภายนอกกระแสนิยม เช�น ผู�พิการ ผู�ต�องขัง ผู�ไม�ได�ศึกษาศิลปะผ�านสถาบันศิลปะ กระทั่งผู�สูงอายุ เป�นต�น) อาศัยศักยภาพทาง

ศิลปะ ปฏิบัติในการแสดงออกผ�านวัตถุประสงค�จําเพาะของศิลป�น ฌอง ดูบูฟเฟต� ให�นิยามว�า กลุ�มบุคคลดังกล�าวอาจ จะไม�พิจารณาตนเองเฉก

เช�นเดียวกับศิลป�น และเช�นเดียวกับไม�กล�าวอ�างผลงานเหล�าน้ันว�าศิลปะ การใช�ตนเองเป�นศูนย�กลางหรือการใช�ระบบ สัญชาตญาณภายขับเคลื่อนการ

สร�างสรรค�เป�นสาระสําคญัใน การพิจารณากระบวนการสร�างสรรค�ผลงานศิลปะอาร�ตบรูต 

 

แม�เวลาจะผ�านมาถึง 70 ป� และสภาพสังคมเปลี่ยนแปลงไปอย�างสิ้นเชิง แต�เอกลักษณ�หน่ึงของ ศิลปะอาร�ตบรูตที่ยังคงอยู� คือ การให�ศิลป�นเป�น

ศูนย�กลางการสร�างสรรค� และปล�อยให�สัญชาติญาณดิบภายใน บ�มเพาะและเจียรไนความหมายและจุดหมายปลายทางของผลงาน  

นิทรรศการนําเสนอผลงานจากศิลป�นชาวไทยและชาวญี่ปุ�นทั้ง 51 คน ผลงานอยู�ในรูปแบบงานจิตรกรรม ประติมากรรม เซรามิก งานสามมิติ 

ภาพถ�าย และอีกหลายหลายประเภท ภายใต�การนําเสนอ 5 หัวข�อ หัวข�อแรก “การทําซ้ํา ความหนักแน�น และความกลมกลืน” หยิบยกประเด็น 

“ความดิบ” ในการสร�างสรรค� ซ่ึงเป�นส�วนที่พบได�มากในนิทรรศการ หัวข�อที่สอง “นานาสิ่งจากชีวิตประจําวัน” ผลงานที่สร�างสรรค�ขึ้นจาก วัสดุหา

ง�ายในชีวิตประจําวัน มุ�งเน�นไปที่ความพิเศษในการสร�างสรรค�วัสดุเหล�าน้ัน หัวข�อที่สาม “ความปรารถนาคือบ�อเกิดการสร�างสรรค�” นําเสนอความคิด

และแรงปรารถนาของผู�สร�างสรรค�อันเป�นบ�อเกิด ในการสร�างผลงาน หัวข�อที่สี่ “ศิลปะที่เกิดจากความสัมพันธ�” มุ�งไปที่ภูมิหลังการสร�างผลงานและ

ความ สัมพันธ�ระหว�างผู�สร�างสรรค�และคนรอบตัว และหัวข�อที่ห�า “สู�มิติใหม�แห�งการสร�างสรรค�” นําเสนอผลงานที่ ศิลป�นร�วมสมัยและผู�สร�างสรรค�

ผลงานอาร�ตบรูตได�ร�วมกันสร�างขึ้นเพื่อให�เกิดเป�นศิลปะรูปแบบใหม� ๆ 

พรสวรรค� ป�จเจก เน้ือแท� ความดิบห�าม จิตใจ และสัญชาตญาณ คือ ลักษณะเฉพาะตัวของการเสพผลงานศิลปะอาร�ตบรูต ผู�ชมสามารถตีความและ

โต�ตอบกับผลงานแต�ละชิ้นได�อย�างอิสระ เม่ือไม�มีป�จจัยภายนอกมาข�องเก่ียวแล�ว การถอดรหัสความหมายของผลงานแต�ละชิ้นจึงขึ้นอยู�กับ

ประสบการณ�ส�วนตัวของผู�ชม 

ภัณฑารักษ� 

เซนะ คิโมโตะ 

สืบแสง แสงวชิระภิบาล 

 

 



Pichaya Lertsapcharoen

Pichaya (b. 1994, 9th grade education)’s sketches convey her impressions of people 
in many professions and activities, as well as of situations and memories people 
have. Her subjects are nurses, students doing practice teaching, TV media people, 
and people the artist has close relationships with. Over many years she produced 
more than a thousand artistic works on A4 paper, taking voluminous notes to  

Public Health uniforms and insignia of the Red Cross and Chulalongkorn Hospital, 
as well as the artist’s feelings about things happening right in front of her.  

 
existence, as if to give people new perspectives on life. Pichaya also uses his works 

high school and university, she uses tools such as coloured pencils and pens to tell 
stories. She also creates three-dimensional works, models of people he wanted to 
show in a positive light, cheerful and happy in life.

Untitled  
Dimensions Variable
Pencil and Pen on Paper

Untitled  
Pencil and Pen on Carton Box

Repetition Dense and Homogenous

Bangkok, 1994



Preeyanuch (b. 1995, Bachelor’s degree)’s images may not appear 
interesting. From an artistic perspective, Preeyanuch’s work is a metaphor for the 
impossibilities or fantasy. Most of the works are inspired by imagination, e.g.  
quarrelling ocean creatures without harmony, the clear, clean beauty of the Thai sea 
(inspired by news of foreigners collecting garbage from the sea) or quiet peace on 
Pattaya Beach the artist himself has experienced. From the beginning it will be clear 
to the viewer that the artist’s imagined situations aren’t things to be found in  
tangible form in this lifetime. The hallmark of the art simplicity, freshness, cleanliness.  
If the viewer can consider the artist’s thought processes, perhaps the artist is hiding 
and obscuring the path between the world of dreams and the real world, which run 
in opposite directions. Preeyanuch is another person with defective hearing who 

society from the perspective of a disabled person.

Preeyanuch Khrueanak Repetition Dense and Homogenous

Phetchabun, 1995 

Never brawling one another, Crab, Fish and 

37.5x55.3 cm, Pastel on Paper

55.3x37.5 cm, Pastel on Paper

37.5x55.3 cm, Pastel on Paper



Theerawat

Light, confusion, and freedom. Theerawat (b. 1985, 6th grade education) presents 

these thoughts with symbols such as the candle. The interior of a prison has  

controlling rules and regulations that bring freedom to a full stop, but at least the 

prisoners have light. Similarly, the candle image in the artist’s work sheds light on 

his condition of guilt and appeals for freedom and happiness, and this is developed 

to extend into other artistic elements. Theerawat’s paintings describe an unfamiliar 

setting as he uses brush rotations to create dimension and surface, adding eerie 

thoughts and feelings, his hunger for freedom and happiness. Of course, these have 

been at the top of the list of issues of ordinary human beings throughout the ages, 

no matter what status they were born into: the search for happiness and freedom.

Repetition Dense and Homogenous

Bangkok, 1985



Theerawat Repetition Dense and Homogenous

Bangkok, 1985
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1. Moving Towards 
28x37.5 cm, Acrylic on Canvas
2019
Collection of Thonburi Remand Prison

2. Thought
28x38 cm, Acrylic on Canvas
2019
Collection of Thonburi Remand Prison

3. Start Over
28x38 cm, Acrylic on Canvas
2019
Collection of Thonburi Remand Prison

28x37.5 cm, Acrylic on Canvas
2019
Collection of Thonburi Remand Prison

5. Light of Tension
28x38 cm, Acrylic on Canvas
2019
Collection of Thonburi Remand Prison

6. At Dawn 
28x38 cm, Acrylic on Canvas
2019
Collection of Thonburi Remand Prison

37.5x55.5 cm, Acrylic on Canvas
2019
Collection of Thonburi Remand Prison



A land of despair. Gloomy darkness. Seeking light in the spirit. These are primary 

themes in Preecha (b. 1988, 12th grade education) of his visual art, whose predom-

inant identity is expressed through images of empty, deserted, lonely, and unsafe 

lands where there is no light, nor any living things or people. Preecha is also a prisoner,  

and his paintings often focus on a place whose atmosphere and environment grew 

out of those desperate feelings, drawing smaller pieces together as if creating  

 

the reality of human beings searching for a path to escape their guilt and become 

confusion, through creation. Some of these images present almost unforgettable 

he got from society regarding good an evil. He once wrote “No one is all good, and no  

Preecha Repetition Dense and Homogenous

Bangkok, 1998
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1. Light 
55.5x75 cm, Acrylic on Canvas
2019
Collection of Thonburi Remand Prison

28x38 cm, Acrylic on Canvas
2019
Collection of Thonburi Remand Prison

28x37.5 cm, Acrylic on Canvas
2019
Collection of Thonburi Remand Prison

4. First Blood
27.5x37.5 cm, Acrylic on Canvas
2019
Collection of Thonburi Remand Prison

5. Begin again
28x37.5 cm, Acrylic on Canvas
2019
Collection of Thonburi Remand Prison

28x38 cm, Acrylic on Canvas
2019
Collection of Thonburi Remand Prison

7. Anxious
28x37 cm, Acrylic on Canvas
2019
Collection of Thonburi Remand Prison

Preecha Repetition Dense and Homogenous

Bangkok, 1998

1



Napakorn
นภากร

Images of the artist’s personal negative experiences are conveyed through paintings  
communicating pain, loss, and loneliness. Artists in Thonburi Remand Prison give 
us pictures and thoughts of negative experiences and their internal spiritual state, 
while prisoners in general aren’t permitted to create negative works, focusing only 
on activities that promote good things. Napakorn (b. 1993, 9th grade education) 
expresses negative experiences and subjects arising from his unconscious spirit. 
Sequences of images of remembered loss, despair, love/family, and his own errors 
are presented through depressing colours expressing his personal feelings and 
emotions. Human figures with different emotions are displayed as elements of art 

used to communicate concepts arising from direct experience. Notwithstanding, 
the artist presents concepts that are exactly opposite: dreams, love from family, and 
viewpoints on life. Napakorn’s work gives viewers a voice that society has not yet 
heard from, speaking from the standpoint of a wrongdoer.

ภาพประสบการณ์เชิงลบส่วนบุคคลของศิลปินถ่ายทอดผ่านผลงานจิตรกรรมส่ือสารความเจ็บปวด ความสูญเสีย  
และโดดเดี่ยว ศิลปินกลุ่มเรือนจ�าพิเศษธนบุรีสะท้อนภาพความคิดประสบการณ์เชิงลบ สภาวะภายในจิตใจ  
ระเบียบปกติผู้ต้องขังส่วนมากจะไม่ได้รับอนุญาตให้สร้างสรรค์ผลงานแนวทางเชิงลบ แต่เน้นกิจกรรมส่งเสริม
ความดีงาม นภากร เปิดเผยประสบการณ์ด้านลบและจิตใต้ส�านึก การล�าดับภาพฉากความทรงจ�าของ การสูญเสีย  
สิน้หวงั ความรัก/ครอบครัว ตลอดจนความผดิพลาดของตนเองถกูน�าเสนอผ่านการใช้สีทีห่ม่นหมองลักษณะบคุคล  
ที่แสดงความรู้สึกอารมณ์ต่างๆ สร้างสรรค์องค์ประกอบทางศิลปะเพื่อสื่อสารแนวคิดที่ได้รับจากประสบการณ์ตรง  
เช่นเดียวกันศิลปินน�าเสนอแนวคิดคู่ตรงข้าม น�าเสนอความฝัน ความรักจากครอบครัว และจุดมุ่งหมายของชีวิต 
ผลงานของนภากรยังสะท้อนเสียงท่ีไม่เคยได้ยินในสังคมจากมุมมองของความผิดพลาดแก่ผู้ชม

Repetition Dense and Homogenous
การท�าซ�้า ความหนักแน่น และความกลมกลืน

Bangkok, 1993
กรุงเทพฯ, 2536

My Life 
92.5x100 cm, Acrylic on Canvas, 1 piece
56x76 cm, Acrylic on Canvas, 1 piece
28x38 cm, Acrylic on Canvas, 6 pieces
2019, Collection of Thonburi Remand Prison

ชีวิตของฉัน
92.5x100 ซม., สีอะครีลิคบนผ้าใบ, 1 ชิ้น
56x76 ซม., สีอะครีลิคบนผ้าใบ, 1 ช้ิน
28x38 ซม., สีอะครีลิคบนผ้าใบ, 6 ช้ิน
2562, สมบัติของเรือนจ�าพิเศษธนบุรี



Akane KIMURA

The lines drawn without hesitation are repeated with a certain regularity. The lighter 

parts where the strokes dance with energy and the darker parts where the artist has 

obsessively gone over the same place create shadows in the row of lines, and the  

image rises to the surface. It takes around two to three minutes for Kimura to complete 

a picture. The style of drawing is closely linked to physical sensations as she seems to 

enjoy the sound of the oil marker moving quickly up and down as well as the sound it 

work may be a sense of exhilaration that comes from continuous repetition.

Repetition Dense and Homogenous

Shiga prefecture, 1983-



Akane KIMURA Repetition Dense and Homogenous

Shiga prefecture, 1983-

1. Sparklers 
38.1X54.1 cm
Oil-based Marker on Paper
2003-2012

2. Sparklers 
38.1X54.1 cm
Oil-based Marker on Paper
2003-2012

3. Sparklers
38.1X54.1 cm
Oil-based Marker on Paper
2003-2012

4. Bicycle 
38.1X54.1 cm
Oil-based Marker on Paper
2012-2015

5. Bicycle 
38.1X54.1 cm
Oil-based Marker on Paper
2012-2015

6. Bicycle
38.1X54.1 cm
Oil-based Marker on Paper
2012-2015

7. Injection
38.1X54.1 cm
Oil-based Marker on Paper
2012-2014

8. Injection 
38.1X54.1 cm
Oil-based Marker on Paper
2012-2014

9. Injection
38.1X54.1 cm
Oil-based Marker on Paper
2012-2014

2546-2555

2546-2555

2546-2555

2555-2558

2555-2558

2555-2558

2555-2557

2555-2557

2555-2557
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Works that resemble amber, fossils and plastic are both organic and inorganic. They are 

almost completely made of cellophane tape. Umeki who has liked the alphabet from  

a young age, began wrapping cut-out pieces of paper with tape to laminate them and 

has been producing works containing pebbles he picked up about 10 years ago which 

type of tape, which makes less noise when pulled. Lately, he has been using himself as 

the core by wrapping himself with tape, and using the unwrapped tape, he has created 

a work of about 1 meter in length.

Fukuoka prefecture, 1979-

Dimensions Variable
Cellophane tape, Paper, Cardboard, Colored 
Drawing Paper, Pebble, Stones, Glass bottle



Yoshihiko ITO

Straight bottomless gaze, energetic spikes and eye-opening colors. What was pro-

a strong sense of individuality. Ito, who had direct and destructive impulses, would 

often clash with those around him when conveying his thoughts. Clay which you 

was probably the only thing that accepted his mind. He has left many stories  

behind, and these works are being handed down along with the legacy of his life.

Repetition Dense and Homogenous

Shiga prefecture, 1934-2005

 
18x31.4x71, 11.9x13.5x44.3, 17x31.5x38, 22x46x44,  
20x20.5x20, 14.2x9x8.9, 51x21x20.5 cm
Circa 1990-2000
Collection of the Shigaraki Seinen Ryo  
and Bereaved Family



Shinichi SAWADA

Countless small thorns. The thorns are lined up and seem to keep away from each other  

while the forms of the bodies are round and are peculiarly asymmetrical. The works 

facial expressions evoke a sense of intimacy. Once you reach the workshop deep in the 

mountains, you will see Sawada preparing his tools with motions that have become 

which he carefully glues each thorn on one after another, there is tranquility that makes 

Repetition Dense and Homogenous

Shiga prefecture, 1982-



Shinichi SAWADA Repetition Dense and Homogenous

Shiga prefecture, 1982-

1. Untitled 
36.1x17.3x16.4 cm
Clay, Glaze

2. Untitled 
37.5x18.8x16.3 cm
Clay, Glaze

3. Untitled
20.8x23.4x23.2 cm
Clay, Glaze

4. Untitled 
31.8x24x25.6 cm
Clay, Glaze

5. Untitled 
40x20.5x22 cm
Clay, Glaze

6. Untitled 
27.8x19.4x17.9 cm
Clay, Glaze

7. Untitled 
28.6x15.6x15.2 cm
Clay, Glaze

1 2
4 3567



Chayaphon Thongthuam

Chayaphon (b. 1991, Bachelor’s degree) is a hearing-impaired artist whose past 

works, which tell stories about the environment, are influenced by manga, or in 

some cases are imitations of cartoons that impressed her. Chayaphon uses art as 

one way to express feelings and adventure into new lands. The artist presents new 

evil, black and white. Loss, heroes, and competition. When the Japanese cartoon 

culture adds content in line with her current thinking, Chayaphon’s work shows  

 

Whether image composition, use of colour, or release of open space on paper,  

it resembles a vacuum state of ideas cut out by the artist from the chaos of the real 

world. Chayaphon’s images also bring hints of a way of looking at things from a new 

between virtue and injustice.

Repetition Dense and Homogenous

Ang Thong, 1991



2 53 4

 
37.5x55.3 cm, Pastal on Paper
2019

18.5x27.5 cm, Acrylic on Paper
2019

18.5x27.5 cm, Acrylic on Paper
2019

4. Fighting
18.5x27.5 cm, Acrylic on Paper
2019

18.5x27.5 cm, Acrylic on Paper
2019

1

Chayaphon Thongthuam Repetition Dense and Homogenous

Ang Thong, 1991



Pasin Singhsaneh

Pasin (b. 1990, 9th grade education) is a well-known name among art brut practi-

tioners in Thailand. He works in a number of artistic formats: painting, sculpture, 

 

Most of the artist’s works currently get their stimulus from internal factors such as 

and living things, all of which are primary and continuing subjects. Pasin’s abstract 

and semi-abstract paintings simultaneously communicate aggression and harmony. 

The artist creates art along with other daily activities that promote development. 

 

more than art students or even some professional artists. Dedication to creativity.  

 

communication. Art can be thought of as a tool used to communicate emotional 

states the artist goes through each day, or in one particular period.

Repetition Dense and Homogenous

Bangkok, 1990



5

6

1. Untitled 
90x110 cm, Acrylic on Canvas

2. Untitled 
90x110 cm, Acrylic on Canvas

90x110 cm, Acrylic on Canvas

4. Untitled 
89.7x110 cm, Acrylic on Canvas
2008

5. Untitled 
50.5x69.2 cm, Acrylic on Canvas
2008

1 2

3 4

Pasin Singhsaneh Repetition Dense and Homogenous

Bangkok, 1990



Takeshi HOSOTANI

About seven years ago, Hosotani had the opportunity to do sashiko embroidery, 

and ever since, he would pour anywhere from several months to one year into one 

object making knots in his works. He would choose his favorite colors from multiple  

threads, pull the threads through the cloth and enjoy the sensation of cutting them 

with a snap – these motions constitute his finished works. Some yarns are cut 

without being attached to the cloth, but they become part of the work when they 

get intertwined. The artist has a particular interest in feet and shoes, so many of 

the works use slippers and socks, but the criteria for selecting materials for sewing  

is unclear.

Shiga prefecture, 1977-



Takeshi HOSOTANI Raw Materials and Creation in Everyday Life

Shiga prefecture, 1977-

1. Slippers 
6-7.5x15.5-15.6x26-26.6 cm
Slippers, Thread
Circa 2014

28x23.1x8 cm

Circa 2017

3. Clothes
45x51x31 cm
T-Shirt, Thread

4. Untitled 
17x18x12 cm

Circa 2014

5. Untitled 
28.2x17.5x14 cm
Cap,Thread

6. Face mask
17.5x25.1x6.5 cm
Face Mask, Thread

7. Face mask
10.5x24.6x2.8 cm
Face Mask, Thread

1

2

3

4
5

6

7



Yuki FUJIOKA

These objects made up of many string-like spirals were produced by cutting adver-

had a love for scissors since he was a child, and he would often line up in his room 

the pieces he cut or be found making paper cuttings in his bed. His current style can 

be traced back to his elementary school days, and the cuttings gradually became 

thinner. The colors on one or both sides of the paper are meant to emphasize  

the beauty of the colors when the spiral shapes are created. It is his rule to cut using 

scissors at an angle starting from the right then making a large cut at the end on the 

left. Just like breathing, his practice takes place on a daily basis.

Kumamoto prefecture, 1993-

Untitled
Dimensions Variable
Crayon, Coloured Pencil on Paper, Flyer and 
Medical interview sheet
2006-2014



Takeshi YOSHIZAWA

If you read the words written in the notebook carefully, you will see that there are 

names of famous companies (including banks, automobile manufacturers and food 

companies), products and bus routes, and there are also lines which are like thread 

and impossible to read. Yoshizawa has been taking his notebook and pen with him 

every time he goes out, and he has been collecting characters found around the city 

with a serious expression on his face for the past 34 years. When his notebooks are 

paper scraps, and the whole thing gets bound in cellophane tape. He writes not only 

in notebooks but also on brochures and magazines covering the original texts and 

photos without much concern for their content.

Repetition Dense and Homogenous

Tokyo Metropolis, 1965-

Untitled
Dimensions Variable
Water-Based Ball-Point Pen, Pencil, Cellophane 
tape on Notebook, Magazine, News Paper,
Pamphlet, Magazine
Collection of Borderless Art Museum NO-MA 



Thiti Kaowprathana

Sculptures of public transport vehicles are something artists tend to not think about, 
or if they do, it would probably be in a symbolic dimension. Thiti (b. 1993, home 
schooling), though, is interested in the aesthetic beauty of design and in the joy  

customized personal cars. As with other artists, Thiti’s art creations does not begin 
 

developing colours and complex details until the present day. Thiti’s design process 
for model vehicles involves using use adhesive tape to attach the various pieces, 

 
studying and learning the intricacies of vehicle components is transferred to the 

 

the artist’s consideration of the challenges of reproducing the details of various  

in Thiti’s art works.

Cars Model 
Dimensions Variable
Pen, White Cardboard, File Cover, Transparent 
Tape, Colour Pencil, White Board Marker and 
Corrugated Plastic
26 Pieces
2010-2019

Bangkok, 1993



These warriors equipped with solid and metallic armor look like they have come 

straight out of an animation or a movie. They are full of vigor as if they are about to 

move, and no two are the same. From the age of ten, Katsube has been skillfully 

metal wires. His works are becoming increasingly diverse from year to year, and they 

have attained a new level of realness. He started this practice because he wanted 

and the ones that are allowed to be displayed are those to which he is least attached.

Shimane prefecture, 1991-

Untitled
Dimensions Variable
twist tie , metal, small nail, rubber band, fabric, 
toothpick
Circa 2011-2013



Masashi KANASAKI

The patterns are reminiscent of marbling or a topographical map, and it is hard to 

tell what shapes they imitate. Those who have seen the works by Kanasaki will be 

overwhelmed by their power and puzzled by their inexplicability. Kanasaki applies 

wood glue in many layers over advertising leaflets and pages of magazines and 

finishes the works by sanding their surface. The hours used to repeatedly glue and 

sand the paper are stored within these works. A support staff who saw Kanasaki 

creating a collage in his distinctive style spoke to him after which he began to  

produce these works, and they are becoming more and more unique in shape 

with each passing year.

 
51.1x32x26.5 cm, Magazine, Flyer, Bond
2014

 
24.2x15.4x46.9 cm, Magazine, Flyer, Bond
2012

Coaster  
10x8.3x1 cm, Magazine, Flyer, Bond
2014

Turtle  
24.4x24.5x3.6 cm, Magazine, Flyer, Bond
2011

Repetition Dense and Homogenous

Tokyo Metropolis, 1990-



Sanae SASAKI

Her practice changes in cycles over periods of time. She sometimes seems to get 

bored, so it is a mystery how she manages to continue. She was working in sashiko 

emobroidery for about 4 years and painting circles with a ballpoint pen for about 3 

years, and from 2012, she has been writing letters in catalogs and pamphlets. The letters  

she writes are all original. She does not write on the photos but between the lines of  

letters continuously from day to day, her unique and sublime expressions emerge.

Iwate prefecture, 1963-



Sanae SASAKI Raw Materials and Creation in Everyday Life

Iwate prefecture, 1963-

1. Untitled 
23.5x12 cm 
Water-Based Ball-Point Pen on Paper

2. Untitled 
51.5x36.8 cm
Water-Based Ball-Point Pen on Paper
2011-2012

3. Square
25.5x35.5 cm
Water-Based Ball-Point Pen on Paper
2014

4. Square 
24.3x35.2 cm
Water-Based Ball-Point Pen on Paper
2003

5. Untitled 
14.2x10.2 cm
Water-Based Ball-Point Pen on Paper

6. Untitled 
14.5x10.3 cm
Water-Based Ball-Point Pen on Paper

2554-2555

2557

2546

21 3 4 5 6



Yuichi SAKUTA

The letters cut out from colorful origami are pasted and arranged in bold combinations, 

and toilet manufacturers as well as symbols can be seen. It seems that he enjoys  

the feeling he gets from using scissors and glue when he cuts out and spells out  

the words. Repeatedly cutting and gluing letters is one way for him to pour out his love 

for his precious memories and favorite things.

Okinawa prefecture, 1987-



Yuichi SAKUTA Raw Materials and Creation in Everyday Life

Okinawa prefecture, 1987-

1. Ooshima Ooshima Chieu 
90x60x1.9 cm
Colored Drawing Paper, Colored Paper, Paste
2008

2. Sosa  
90x60x1.9 cm
Colored Drawing Paper, Colored Paper, Paste
2009

3. Giant Oohann Kuikui
90x60x1.9 cm
Colored Drawing Paper, Colored Paper, Paste
2009

4. Innoshima Bridge 
90x60x1.9 cm
Colored Drawing Paper, Colored Paper, Paste

5. Imorikuchijima Ikuchijima 
90x60x1.9 cm
Colored Drawing Paper, Colored Paper, Paste
2008

2551

2552

2552

2551

1 2 3 4 5



Chuklin Pongpaw

Chuklin (b. 1959, Master’s degree) is a female artist who designs greeting cards 
based on Thai paintings. She has a muscular weakness, so it’s well understood that 

wavy lines, each one full of purpose. Perhaps because of her physical condition, 
Chuklin paints each line slowly, gradually and meticulously trying to preserve the 
uniqueness of the original Thai painting. This work relies on a variety of processes. 
The original famous image is copied and a new image created from her imagination. 
The charm of the resulting art is in the packaging of good wishes sent to the  

choice. In thinking about Chuklin’s art, we see that artistic duty in itself can be  

beauty and happiness.

Prachuap Khiri Khan, 1959

 
26x33 cm, Colour Pencil and Black Pen on Paper

26x33 cm, Colour Pencil and Black Pen on Paper

26x33 cm, Colour Pencil and Black Pen on Paper

26x33 cm, Colour Pencil and Black Pen on Paper

Kinnaree’s Bathing
38x56 cm, Colour Pencil and Black Pen on Paper

19.5x26.9 cm, Colour Pencil and Black Pen on Paper
Collection of Sirindhorn National Medical  
Rehabilitation Institute



Makoto TAKAMARU

They are formed using only cellophane tape, painted over with an oil marker and 

completed in about 15 minutes. These eyeglass frames were all made for wearing. 

The artist has made more than several thousands of these items and often wears 

them in his daily life. In addition, he continuously reproduces and copies photo-

-

ready-made products and photographs he proves that originality is born, and  

the uniqueness of its creative energy is overwhelming.

Hokkaido prefecture, 1970-



Makoto TAKAMARU Raw Materials and Creation in Everyday Life

Hokkaido prefecture, 1970-

1. Untitled 
8x11.7, 8.1x11.7, 8.5x11.6, 8.2x11.8 cm
Colored Copy
Pencil, Crayon, Cellophane Tape on Colored Copy

2. Untitled 
8.2x11.7, 8.2x11.8, 9.7x13.6, 9.6x13.8 cm
Colored Copy
Pencil, Crayon, Cellophane Tape on Colored Copy

1

2

1

2

1

2

1

2



Makoto TAKAMARU Raw Materials and Creation in Everyday Life

Hokkaido prefecture, 1970-

3. Untitled 
14x12.5, 9.5x12.8, 9.9x11.6 cm
Pencil, Crayon, Cellophane Tape on Colored Copy

4. Untitled 
Dimensions Variable
Cellophane Tape, Oil-Based Marker

3 3 3

4



Yuriko MIYAGAWA

Whirlpool-like circles spread out in vivid colors cover the entire paper surface. Countless 

lines radiate in all directions as if trying to escape from the picture. The colors and  

dynamic drawings seem to show her honest feeling of expression. Miyagawa takes  

the paint directly in her hands and draws patterns with her palms in a symmetrical  

motion. The physical sensation and the comfort it brings also become an important 

factor in the creation of these works. Her practice of gradually expanding small circles 

as her hand swims on the surface of the paper has continued for over 10 years.

Desire, the Source, What makes them create

Saitama prefecture, 1987-

Untitled
80x110 cm
Poster color, Glue on Paper, 8 Pieces 
2013-2017



Seiki MITSUHASHI

pressure. If you keep looking at the pictures, you notice that they are cityscapes 

with buildings, mountains and roads. Mitsuhashi draws landscapes that he saw 

only his memory. On the back of his drawings, there are sentences mainly written in 

katakana describing the scene, and there is originality in the choice of his words. 

There are over several hundreds of these paintings which depict his memories and 

favorite things.

Desire, the Source, What makes them create

Shiga prefecture, 1943-

Untitled
27.1x38 cm
Pencil on Paper, 5 Pieces
Collection of Borderless Art Museum NO-MA



Noriko HIGASHIMOTO

Colorful geometric patterns consisting of dots were created over the course of about 

-

ble wrap. It looks as if it was carefully calculated and then drawn, but Higashimoto 

applied the colors one by one from the edges guided only by her intuition, and this 

repetition culminated in this large abstract painting. Its production started by chance 

because there was no paper for her to paint on, but she seems to have taken to this 

new method. Through repeating the same color patterns, her creativity exploded in 

a work that no one could have imagined.

Repetition Dense and Homogenous

Osaka prefecture, 1983-

Untitled
121.5x2542 cm
Water-based Maker, Oil-based Maker,  
on Cushioning Material
2018



Catleeya Asavanant

Though Catleeya (b. 1990, Bachelor’s degree) studied at an art studies institute, 

her artistic works are not representative of institutional art. Her presentations feature  

adventures in imagination, beloved people and pets, beliefs, and a variety of emotional  

 

her artistic freedom. Most of her works rely on straightforward expression rather than  

ornamentation and embellishments suggested by artistic study or art fundamentals. 

While there may be less detail in her work, bright, strong colours are used, and  

a brush technique that shines a light on how decisive Catleeya is and gives her work 

an identity

Desire, the Source, What makes them create

Bangkok, 1990



Catleeya Asavanant Desire, the Source, What makes them create

Bangkok, 1990

1. Life and Death 
60x80 cm, Acrylic on Canvas
2014

70x90 cm, Acrylic on Canvas
2018

70x90 cm, Acrylic on Canvas
2019

120x150 cm, Acrylic on Canvas
2018

5. Anger
60x80 cm, Acrylic on canvas
2019

1 2 3 4 5



Thepprathan

Religion may be the ultimate refuge we think of when we’re devoid of hope, confused,  

or lack freedom. Thepprathan (b. 1971, 9th grade education) is a prisoner whose 

works express religious thought and use religious imagery, primarily with a single 

clear symbol: the image of the Buddha, shown with varied background dimensions. 

These are works of the sort that can be generally seen by student groups, art lovers, 

and artists. However, unlike conventional Buddhist art, this artist relies on his own 

situation and condition to motivate him to access the essence of religion. The emotions  

used by the artist for communication as he seeks an exit from a condition of confusion  

and misery. Additionally, Thepprathan’s work along these lines reveals the perspective  

of a prisoner searching for peace in life.

Desire, the Source, What makes them create

Bangkok, 1971



Thepprathan Desire, the Source, What makes them create

Bangkok, 1971

38x28 cm, Acrylic on Canvas
2019
Collection of Thonburi Remand Prison

2. Tranquility
38x28 cm, Acrylic on Canvas
2019
Collection of Thonburi Remand Prison

3. My Mind
70x92 cm, Acrylic on Canvas
2019
Collection of Thonburi Remand Prison

4. Feeling
28x38 cm, Acrylic on Canvas
2019
Collection of Thonburi Remand Prison

5. An isolation
38x28 cm, Acrylic on Canvas
2019
Collection of Thonburi Remand Prison

28x37.5 cm, Acrylic on Canvas
2019
Collection of Thonburi Remand Prison

1

4 5 6

3

2



Napatsaphon 
Khosanantharoek

Images of mass media and television media environments are inspiration for  

Napatsaphon (b. 1994, 9th grade education)’s creations. This artist is fascinated 

 

arranging elements of mass communication such as newsrooms, characteristics of 

 

His paintings are done in painstaking detail with simple lines drawn with coloured  

pencils showing orderliness, concentration, and the love he takes from the television  

pictures. He also records the atmosphere, characteristic positions and attitudes of 

newscasters, and even letter fonts used in television programs. One of Napatsaphon’s  

systems is to create a work of art paired with a television program he’s interested 

in. The fact that it can inspire such creative work indicates how unpredictably strong 

Desire, the Source, What makes them create

Samut Sakhon, 1994

Untitled 
38x56 cm, Drawing on Paper, 56 pieces
30x42 cm, Drawing on Paper, 1 piece

Video, 3.48 mins, 2019



Megumu CHO

For many years, Cho worked at a facility for people with disabilities, and he was also 

involved in supporting their art activities. After his retirement at the age of 64,  

he started drawing at home and was initially drawing on canvases from 100-yen 

shops, but their production ended and he switched to drawing on empty boxes.  

His drawings which make use of the shape of the boxes are strangely pleasing to 

look at. Cho is a Christian and he like to draw angels. The handbells in their hands 

appeared after he heard a handbell performance and was deeply moved. Cho con-

tinues to draw plump angels in various poses.

Desire, the Source, What makes them create

Hiroshima prefecture, 1942-



Megumu CHO

1. Prodigies (Angel’s Handbell Series)
41.1x42x7.8 cm
Oil-based Marker, Acrylic Paint on Cardboard
2016

2. In a Circle (Angel’s Handbell Series)
43.1x35.7x6.5 cm
Oil-based Marker, Acrylic Paint on Cardboard
2015

3. In a Circle (Angel’s Handbell Series)
43.5x35x7 cm
Oil-based Marker, Acrylic Paint on Cardboard
2016

4. Angel’s Handbell = Choo Choo Train =
35x25.4x9 cm
Acrylic Paint, Pencil  on Cardboard
2014

2559

2558

2559

2557

1 2 3
4

Desire, the Source, What makes them create

Hiroshima prefecture, 1942-



Megumu CHO

5. Untitled 
16x31x5.3 cm
Oil-based Marker, Acrylic Paint on Cardboard

6. In a Loud Voice
24x24x4 cm
Oil-based Marker, Acrylic Paint on Cardboard
2015

7. Everyone Heave-ho
36.5x45.2x10 cm
Oil-based Marker, Acrylic Paint on Cardboard
2015

8. Angels and the Eye (Angel’s Handbell Series)
25x35.6x9.3 cm
Oil-based Marker on Cardboard
2015

2558

2558

2558

5
6

7

8

Desire, the Source, What makes them create

Hiroshima prefecture, 1942-



Megumu CHO

9. An Angel’s Smile (Angel’s Handbell Series)
31.2x31.2x2.2 cm
Oil-based Marker, Acrylic Paint on Cardboard
2015

10.There are Two Fish and Five Loaves of Bread
45.4x36.5x13 cm
Oil-based Marker, Acrylic Paint on Cardboard
2015

11. Jesus and Angels
35.2x25x9.4 cm
Oil-based Marker, Acrylic Paint on Cardboard
2015

12. Mazda stadium
27.3x43.1x7.8 cm
Oil-based Marker, Acrylic Paint on Cardboard
2015

2558

2558

2558

2558

9 11
10

12

Desire, the Source, What makes them create

Hiroshima prefecture, 1942-



Megumu CHO

12. Mazda stadium
27.3x43.1x7.8 cm
Oil-based Marker, Acrylic Paint on Cardboard
2015

13. Paradise of the Angels
21.7x27.5x9.3 cm
Acrylic Paint on Cardboard
2016

14. The Angel 1 (Angel’s Handbell Series)
42.5x29.2x8.2 cm
Water Color on Cardboard
2015

15. Eco Ball, Handbell and Roses
41.5x28.7x7 cm
Oil-based Marker, Acrylic Paint on Cardboard
2015

2558

2559

2558

2558

12

13
14 15

Desire, the Source, What makes them create

Hiroshima prefecture, 1942-



Marie SUZUKI

From the age of 28, she has been drawing in her current style. Voluptuous women, 

between them characterize her works, and they are rich in color and composed with 

detail. She mainly uses water-based markers to draw not only on drawing paper but 

also on graph paper, note pad, wood board and folding screen. The dolls displayed in 

this exhibition were created as a gift to a friend. Following the exhibition ‘ART BRUT 

JAPONAIS’ at Halle Saint Pierre in Paris in 2010, she has been exhibiting her works in 

many exhibitions both within and outside Japan.

Desire, the Source, What makes them create

Nagano prefecture, 1979-



Marie SUZUKI Desire, the Source, What makes them create

Nagano prefecture, 1979-

1. Medicine to Stop Talking Too Much 
59.4x67.2 cm
Water-Based Ball Point Pen on Paper
2010

2. Nobody can see 
53.3x46 cm
Oil-Based Marker on Paper
2007
Collection of Borderless Art Museum NO-MA

3. 16, April 2008
53.2x46 cm
Oil-Based Marker on Paper
2008
Collection of Borderless Art Museum NO-MA

4. Untitled 
53.3x46 cm
Oil-Based Marker on Paper
2008

5. Ups And Downs Memento Mori 
53.2x46 cm
Oil-Based Marker on Paper
2009

6. Can’t Win
53.4x45.9 cm
Water-Based Marker on Paper
2016

7. Led
45.6x54 cm
Water-Based Marker on Paper
2014

8. First One Out 
46.5x53.4 cm
Oil-Based Marker on Paper
2009

9. Let Us Be Diligent In Faith
15.8x22.6 cm
Oil-Based Marker on Paper
2012

10. Untitled
13.6x7.1x4.4 cm, 15.5x12x4.2 cm,
17.5x10.8x7 cm, 12.7x6.2x3.9 cm
14.8x8.8x9.7 cm
Cloth, Thread, Oil-Based Marker
2014-2015

2553

2550

2551

2551

2552

2559

2557

2552

2555

2557-2558

21 3 4 5
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Madee Boonchuen

As a driver and professional transporter of art works, Madee_Chohk (b. 1979,  

6th  

After rounding out his education with 6th grade in Suphan Buri, aided by his  

experience in the art world Chohk taught himself about creating art. His paintings 

display a sudden release of the unconscious state of the artist, liberated from the 

constraints of reality into a parallel world of imagination and modernity. Chohk’s works  

express a wide diversity of emotion: through humor, sarcasm, and the state  

of a world beyond reality to a longing for past experiences and a rural environment. 

His self-study of artistic concepts gives a unique identity to the artist’s works in 

compositional format and use of colour and patterns. Chohk uses himself as a subject  

for his compositions: portraits of himself nude, with possessions, cooking tools, 

There are pictures of him naked in various situations, many humorous. In periods  

in between doing art transport jobs, or waiting to pick up art works, Chohk spends 

time doing line drawings and quick sketches for paintings.

Desire, the Source, What makes them create

Chai Nat, 1979



Madee Boonchuen Desire, the Source, What makes them create

Chai Nat, 1979

1. Untitled 
200x180 cm, Acrylic on Canvas
2019

2. Untitled
38x28 cm, Marker on Paper
2018

3. Untitled
27x37.5 cm, Marker on Paper

4. Untitled
28x38 cm, Marker on Paper
2018

5. Untitled
28x38 cm, Marker on Paper
2018

6. Untitled
38x28 cm, Marker on Paper

7. Untitled
28.3x40.6 cm, Marker on Paper
2018

8. Untitled
28x43 cm, Marker on Paper

9. Untitled
29.4x41.5 cm, Marker on paper

1 2 6

3

7

4
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Worawan Nilmalee

Hearing-impaired Worawan (b. 1974, Bachelor’s degree) creates mixed-media art, 

using yarn in her paintings. Her works features feminist content such as motherhood,  

relationship and hope, using human symbols to communicate thoughts in various 

while lines of yarn may represent the bond between mother and child. The fun of 

using the material alters the content expressed by the material. The artist doesn’t 

the particular art work, showing intention with an arrangement of emotions. Bright 

through a multitude of emotions and experiences, and in the end reaches love, or 

for humans.

Desire, the Source, What makes them create

Bangkok, 1974



Worawan Nilmalee Desire, the Source, What makes them create

Bangkok, 1974

1. Colorful 
Mixed Media on Canvas

37.5x55 cm, Mixed Media on Paper

37.5x55 cm, Mixed Media on Paper

4. Orange as Any Attention
37.5x55 cm, Mixed Media on Paper

5. Yellow as Creativity
37.5x55 cm, Mixed Media on Paper

6. Green as Tranquility
37.5x55 cm, Mixed Media on Paper

37.5x55 cm, Mixed Media on Paper

1
2 3 4 5 6 7



Supalerk Sangsai

In online social media and among vendors in Khao San Road Supalek -Khem- Sangsai  

(b. 1979 - 2018, 2nd year vocational diploma) is renowned for his style of dress,  

facial makeup, and the paintings of people he brings with him wherever he goes. 

Khem lives in public spaces. To escape from a family that disapproved of his choice 

of gender identity, Khem decided to live on the street, resulting in an abnormal mental 

condition. After studying less than a year at Thaivichitsilp Art School Khem stopped 

creating art until a burgeoning interest in the Miss Thailand and Miss Universe  

competitions brought him fascination and inspiration. At age 15 or 16 he began 

doing paintings of beauty pageant winners. Paintings kept by the family show  

 

courage, and resolve, and his skill with the brush is free, fearless, and straight- 
st century beauty.  

Khem personally presented one of his paintings to Miss Chalita Suansane (Namtaan),  

Thailand’s representative at the Miss Universe Contest.

Desire, the Source, What makes them create

Ubon Ratchathani, 1979-2018



1. Untitled 
76x56 cm, Drawing on Paper
Collection of Chalita Suansane

2. Untitled
76x56 cm, Drawing on Paper
Collection of Chalita Suansane

3. Untitled
19x27 cm, Drawing on Paper
Collection of Siriporn Sangsai

4. Untitled
56x149 cm, Drawing on Paper
Collection of Siriporn Sangsai

5. Untitled
76x56 cm, Drawing on Paper
Collection of Siriporn Sangsai

Supalerk Sangsai Desire, the Source, What makes them create

Ubon Ratchathani, 1979-2018

1 2 3 4 5



Yasukiti IWAOKA

A myriad of stone statues from 30 cm to 8 m in height standing on a hill overlooking 

 

 

As a youth, Iwaoka went on the Shikoku Pilgrimage, and inspired to save the souls 

of the townspeople in Takanabe, he began producing his stone statues at the age  

himself through imitating. Although the Second World War started soon after  

Iwaoka began creating his works, he continued for 43 years with the cooperation  

of local residents.

Desire, the Source, What makes them create

Miyazaki prefecture, 1889-1977

Picture(Stone,paint), Printed by Inkjet 
1877-1932
Collection of Takanabe cho Tourism Association



Sakpong

A locally available material, sawdust is the basic material for Sakpong (b. 1981,  
9th

without value or that has no meaning. There’s a hidden artistic meaning, too:  
it represents something picked up and previously used. Sakpong is an inmate who 
participates in art brut activities. His work expresses desire, success, happiness, 
and freedom that’s not limited to a prisoner’s viewpoint. People in general can  

drug paraphernalia, animals, and cages are used in symbolic ways to communicate 
issues of hope and struggles to escape. Though himself in a place where there is no 
freedom, the artist uses the intrinsically worthless material, sawdust, to build  
happiness and success.

Bangkok, 1981

Cello 
40.5x31x6 cm, Sawdust Sculpture
Collection of Thonburi Remand Prison

32x36x73 cm, Sawdust Sculpture
Collection of Thonburi Remand Prison

16x36x50 cm, Sawdust Sculpture
Collection of Thonburi Remand Prison

38.5x21x42 cm, Sawdust Sculpture
Collection of Thonburi Remand Prison



Sarunyu Punjavilaipiboom

Sarunyu (b. 1984, 9th

animals in very hot environments displaying harshness, aggression, bravery, and 

-
parable to the brush work of professional artists, although various elements and 
patterns all through the work show attempts to embellish limitations and boundaries 
and use other media symbols in the art works.

 
attracting interest in them, as people look for connections that may or may not exist, 
or may be greater than can be described, leading into the freedom of the artist’s  
imagination. While this sort of imagination may not be seen in artistic works in general,  

is authentic, it’s likely to have hidden objectives more than economic ones.

Desire, the Source, What makes them create

Bangkok, 1984

Untitled 
27.5x37.6 cm, Crayon on Paper

29.7x42 cm, Crayon on Paper

42x29.7 cm, Crayon on Paper

29.7x42 cm, Crayon on Paper

29.7x42 cm, Crayon on Paper



Hanako IMAMURA

The everyday life of Imamura is full of expressions that turn on its head the way  

 

It is an act which one is normally scolded for, but her mother, who felt an attachment  

to these unique arrangements, has been recording them for over 20 years. The oil 

closely linked to the physical senses. Imamura’s unique sense of color also shows 

on the paper palettes she uses for oil paintings which her mother secretly collects.

Untitled  
60.6x72.7x3 cm
Oil on Canvas, 1 Piece
2019

Untitled  
Dimensions Variable
Oil on Paper Pallet, 15 Pieces
2018-2019

Untitled  
Photo Printed by Inkjet, 99 Pieces
1995

Art which is born in relationship

Kyoto prefecture, 1979



Panchat Chanpakawin

Marks left over from scratching, peeling and repeated drawing on bedroom walls: 

after Japanese researchers came to view his work, Panchat (b. 1991, home schooling)  

peeled his own pictures and artwork from the wall. He often communicates using 

written letters of the alphabet, inventing new letters or cutting shapes. The artist’s 

space, many emotional states, and in the recording of memories we discover that  

the colourful bedroom walls with its repeated complex signs is driven by many emotions.  

The high wall in the artist’s bedroom is like a large canvas that can explain the artist’s  

context of freedom. The big wall holds pictures of memories and various topics of 

interest, communicating dimensions of the artist’s memories and feelings towards 

various things around him. Many marks appear as letters, half-letters, or half-picture 

letters, which have come to give the artist’s creative work a unique identity almost 

inseparable from the artist. Art historians often study the things nearest and dearest 

to the artist as likely providing important keys in understanding his concepts.

Art which is born in relationship

Bangkok, 1991

Untitled 
200x400 cm., Photo Inkjet



Yoshimitsu TOMIZUKA

Huge picture stories are drawn without gaps with the images and letters all mixed up. 

Tomizuka joined the Suzukake Painting Club in 1991. He began to write down  

his memories in detail from around the age of 30 and they were incorporated into  

the stories told by Tomizuka and carefully recorded them along with his pictures.  

Art which is born in relationship

Hyogo prefecture, 1958-



Yoshimitsu TOMIZUKA Art which is born in relationship

Hyogo prefecture, 1958-

1. Dramatic National Union Sports Tournament Story 1 
44x80 cm
Pastel, Indian ink on Japanese Paper
2016

2. Dramatic National Union Sports Tournament Story 2 
43.5x81 cm
Pastel, Indian ink on Japanese Paper
2016

3. Dramatic National Union Sports Tournament Story 3 
42x81.5 cm
Pastel, Indian ink on Japanese Paper
2016

4. Dramatic National Union Sports Tournament Story 4 
42.5x83 cm
Pastel, Indian ink on Japanese Paper
2016

5. The Chronicles of the Scandalous King 1 
42x82 cm
Pastel, Indian ink on Japanese Paper
2017

6. The Chronicles of the Scandalous King 1-4
30.5x68 cm
Pastel, Indian ink on Japanese Paper
2017

7. The Chronicles of the Scandalous King 4-7
42x81.5 cm
Pastel, Indian ink on Japanese Paper
2017

8. The Chronicles of King Trump
43x81 cm
Pastel, Indian ink on Japanese Paper
2017

9. The Chronicles of King Trump: Last Volume
31x68 cm
Pastel, Indian ink on Japanese Paper
2017 
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Peeraphat Aukkaraphat

Owner of the Art on Street Gallery at the Chatuchak Weekend Market, Peerapat  
Bobby (9th grade informal education) holds a third-year high school equivalency adult 

jewelry, he studied art and developed his own artistic creativity as one of the society 
of artists at Chatuchak Park. His paintings, themed around Buddhist philosophy, 
straightforwardly show respect for both art and Buddhism without the overshadowing 
frame of art theory. This attracted the interest of Kamin Lertchaiprasert, founder of the 
31st Century Museum of Contemporary Spirit, whose concept is to show art that’s 
more unconventional than you’d see from the typical professional artist, art that 
 focuses on the human spirit, and what is even more rare in that world, works that 
continue to be created even if they can’t be sold.  Kamin was impressed with the  
sincerity of Bobby’s two-artist collection Khui Thukjai Hai Free (“Get this free if we 

st Century Museum 
of Contemporary Spirit. This is art that expresses rawness and honesty with dimen-
sions of line, imbalance, poses and paintbrush skills without conforming to standard

Faith in Buddha
150x200 cm., Acrylic on Canvas
Collection of Kamin Lertchaiprasert

150x200 cm., Acrylic on Canvas
Collection of Kamin Lertchaiprasert

Art which is born in relationship



Regular geometric patterns are drawn on both sides of the paper. This is a part of a diary  

that Herai has been making in his room in a care facility for over ten years. One would 

not expect to see letters written there, but he kept writing the same sentences  

was intrigued by his works decided to patiently communicate with Herai who had 

 

revealing the content of its pages.

Art which is born in relationship

Iwate prefecture, 1980-

25.3x17.8 cm
Pencil on Paper
2000-2006



Samer Peerachai

Samer

at locations all throughout Bangkok. Samer’s work uses symbolism to create  

uncertainty and doubt, attaching key symbols, names of agencies, and coded  

 

the artist wants to communicate toward society, situations, and events. Samer feels 

his works hold secret clues of a kind he doesn’t want to speak directly, with  

the secrecy partially based on a fear that people may come looking for him and 

are found on posts, foundation pillars, along roads, on bus stop signs, roadside walls,  

even on cardboard boxes. The artist gives interviews on media about his background  

in government work, but events of loss and pain in his life have moved Samer to live 

his life in public places. In any case the artist’s work has attracted a lot of interest in 

Untitled 
60x80 cm, Chemical Pen on Canvas
2019

For Further Creation



Kittisak

To develop skill and creative thought while at work, and also in the times he’s free 

from his daily prison duties, Kittisak (b. 1981, 6th grade education) produces plastic 

balls in a variety of sizes. The balls are made from the bottoms of bottles, which  

are formed into spheres and developed into decorative electric lamps for the prison, 

creating income for other inmates involved in the process. The artist lives in Section 

One, where currently inmates on good behaviour get relief from punishment and 

value that are combined with industriousness and creative thought. He creates this 

multitude of plastic balls continuously, non-stop, as it becomes a process of 

self-training, or even meditation. Kittisak’s clear plastic bottle creations turn into 

light-giving objects, illustrating how apparently worthless dimensions have light  

hidden within them.

Untitled
Recycling Plastic Bottle Lamp
Dimension variable 
2019, Collection of Thonburi Remand Prison

Mukdahan, 1981



Jakrawal Nilthamrong

Jakrawal (b. 1977, Master’s degree) is well known as an artist 

whose continuing pursuit is art cinema. This particular video expresses his thoughts 

about certain puzzles found in public spaces. Here he presents the story of the  

 

Regarding Samer’s work, Jakrawal poses the question: “if, as Joseph Beuys has said,  

arranged anew in a virtual art museum, in order to ask questions about the authentic  

value and meaning of art, since people often assign value to an art work simply because  

of the environment in which the work has been placed. Truly, though, good art is 

closer to us than that, if we look at its real value. Jakrawal’s work invites the viewer 

to consider the meaning of art and the creator who exists within every human being.

Video, 8 mins, 2019

For Further Creation

Bangkok, 1977



Takashi SHUJI

Drawings that capture abstract shapes are painted with thick pastel and seem to depict 

the essence of things that can only be seen by Shuji. At the age of 18 he joined the 

of which he was a passionate fan. One day, about two years after he had joined,  

practice. Today, he continues to vigorously draw various motifs. The environment in 

which Shuji creates his works inspires his free-spirited expression.

Art which is born in relationship

Hyogo prefecture, 1974-



Takashi SHUJI Art which is born in relationship

Hyogo prefecture, 1974-

1. Mixer, spoon and can 
54.5x39.4 cm
Paper, Pastel
2008

2. Seahorse 
54.6x39.4 cm
Paper, Pastel
2011

3. Ceramics and plants
58.5x80.5 cm
Paper, Pastel
2006

 
55x79.5 cm
Paper, Pastel
2002 
 
5. Penchi, Hammer, Glass and Driver 
54x77 cm
Paper, Pastel
2005

 
54.5x79 cm
Paper, Pastel
2009

7. Tambourine, penchi and hammer 
53.9x76.8 cm
Paper, Pastel
2009
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Ryota KUSANAGI

Dot drawings resemble rice plants swaying in the wind, and are divided into two 

layers, the cold colors and warm colors. Kusanagi has drawn many such pictures, 

and it is tempting to delve into his intention behind these works. However, no element  

of purpose can be found in the scene of his creative practice. He always uses  

a 30-color marker pen when drawing on the back of calendars. Holding the pen  

pen, it is as if he is simply enjoying the experience. His drawings gradually become 

divided into two layers, and they take about one week to complete.

For Further Creation

Iwate prefecture, 1988-

Untitled
52x74.3 cm
Water-based Maker on Paper
Circa 2016
Collection of Borderless Art Museum NO-MA



Acting as a playwright, director and actor, he works as the head of Knit Cap Theater. 

In parallel with his own performance work, lecturers and theater workshops are also 

 

the visually impaired, he wrote a short story inspired by a work by Ryota Kusanagi. 

a work by Kusanagi and meet each other, so the worldview of a painting was shown 

 

It was exhibited with the work as the scenario and an audio drama, thus a method 

For Further Creation

Osaka prefecture, 1977-

Short Story
2018



Kakuya YOSHIDA

a school art festival when he was in elementary school, became the symbols in his 

drawings. He kept drawing on this scroll while singing songs that were on at the time in 

a higher pitch than his normal voice as if he was reenacting the voice of a schoolboy. 

There are several other projects that he has been working on for similar periods of time 

all of which contain his own rules and principles.

For Further Creation

Hyogo prefecture, 1975-

The Crane’s Return of a Favor or Evening Crane
25-35 X 23000 cm
Water-Based Marker, Colored Pencil on Paper, 
Flyer, Calender
1985-2010



Manabu MURAGISHI

He is an artist who produces two- and three-dimensional collages, paintings, videos 

and animations. In 2010, he tried to reproduce the work of Yoshida Kakuya and 

inspired by his production and the pictures and words left behind in his room.  

The title is the words which were written on a piece of paper that was lying around 

in the room. The voice in the second half is the voice of Yoshida singing “The Crane’s 

style was used to express the inside of Yoshida’s brain, and a collaboration was 

created around these two competing creations.

For Further Creation

Kyoto prefecture, 1971-

Animation 
2010 



Hideyuki IGARASHI

Masanori KURACHI

While working as an artist on his creations, in 1987 Igarashi got interested in paintings 

by people with developmental disabilities. While continuing his own creative activities, 

and the number of their works has actually exceeded 5,000 at the end of the 1990s. 

The practice of a thorough analysis of the questions and issues that Igarashi felt through 

childcare, welfare, etc. With the attitude that Igarashi has towards the possibilities of 

painting as an artist and with the expressions of Kurachi that attract the senses of  

Igarashi, their work continues even now after it has been 25 years since they started 

working together.

For Further Creation

Kyoto & Okayama prefecture, 1964

Okayama prefecture, 1979-

25.7 X 18.2 cm
Copied by PiezoGraph
1994-



Torsvasti Svasti-Xuto

Torsvasti  

from three art brut artists, namely Chuklin, Madee, and Catleeya. He deals with creative  

ulterior objectives. Torsvasti’s video works presents a deep conversation among 

the artists regarding working in art without letting adherence to knowledge which 

 

or express meanings regarding their own art. The image sequences and the video 

perspective that follows get viewers interested in discovering the meaning of art 

through interviews and the presentation of actual artistic environments they otherwise  

wouldn’t see, of where the art brut artist works, and what his/her existence is like. 

Torsvasti himself has successfully completed his artistic studies, yet he shows us 

that if art brut has value, the points where it diverges from mainstream art may build 

realization in the average viewer about the value of creativity in art which is looking 

to heal the spirits of both the creator and the viewer.

Art for Soul
Short Film, 2019

For Further Creation

Bangkok, 1988



Thailand and Japan ART BRUT: Figure of Unknown Beauty Exhibition  
19th July – 3rd November 2019 
Main gallery, 8th floor, Bangkok Art and Culture Centre. 
 
The exhibition organised by Bangkok Art and Culture Centre, THAILAND  
In collaboration with Agency for Cultural Affairs, Government of Japan  
International Exchange Program Executive Committee for Disabled people’s Culture and Arts, JAPAN 
And The Rainbow Room Foundation, THAILAND 
 
Executed by the Exhibition Department, Bangkok Art & Culture Centre 
 
For more information, please contact: 
Bangkok Art & Culture Centre 
Tel: 02 214 6630 / Fax: 02 214 6639 
www.bacc.or.th 
www.facebook.com/baccpage 

 

 
 
 
 
 
 

 
นทิรรศการความนรินาม  

จดัแสดงระหว�างวนัที ่19 กรกฎาคม – 3 พฤศจกิายน 2562  
ห�องนทิรรศการหลกั ชัน้ 8 หอศลิปวฒันธรรมแห�งกรงุเทพมหานคร 

 

นิทรรศการความงามนิรนาม จัดโดย  
หอศิลปวัฒนธรรมแห�งกรุงเทพมหานคร (หอศิลปกรุงเทพฯ) 

ร�วมกับ Agency for Cultural Affairs, Government of Japan 
International Exchange Program Executive Committee  

for Disabled people’s Culture and Arts ประเทศญ่ีปุ�น 
และ มูลนิธิ เดอะ เรนโบว� รูม ประเทศไทย 

 

ดําเนินงานโดย  
ฝ�ายนิทรรศการ หอศิลปวัฒนธรรมแห�งกรุงเทพมหานคร 

 

ติดต�อและสอบถามรายละเอียดเพิ่มเติมได�ที ่
หอศิลปวัฒนธรรมแห�งกรุงเทพมหานคร 

โทรศัพท� 02 214 6630 โทรสาร 02 214 6639 
www.bacc.or.th 

www.facebook.com/baccpage 

http://www.bacc.or.th/

